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ABSTRACTS

THE ÎLE VERTE : THE SPIRIT OF A GARDEN

The Île Verte (green isle) located at Châtenay-Malabry (Hauts-de-Seine) belongs to the category of artists’ gardens. It was designed during the 19th century by the poet and librettist Jules Barbier (1825-1901) and subsequently owned by the painter Jean Fautrier (1898-1964) who transformed it into an authentic « wild » garden. Starting out from an analysis of the garden’s material structures and its character, and in an approach inspired by phenomenology, the garden is examined in this article as an existential space. The history of the garden is presented in order to understand how it was inhabited and what ideals of life it embodied, particularly during Fautrier’s time.
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A GARDEN DESIGNED BY JEAN-CLAUDE-NICOLAS FORESTIER AT SAINT-CLOUD

As far as we know, the garden situated at 7-9 Avenue Pozzo-di-Borgo at Saint-Cloud, a suburb to the west of Paris, is the only surviving example of a private commission carried out by Jean-Claude-Nicolas Forestier in the Île-de-France region. It is also one of the last surviving 1930s gardens at Saint-Cloud. It is located on the lower terraces of the former park of the Montretout château, cut through, since 1840, by the tunnel of the Paris-Versailles railway. The garden was designed by Forestier and executed by the Roussel firm between 1926 and 1928 for Alice Stern, a painter who suffered from a physical handicap and who had purchased a house on the site, built in 1919 to the designs of the architect Georges Bénezech. One of the features of this garden is the considerable amount of earthwork carried out in its realisation, including a double retaining wall, which serves as a foundation for a paved slab on which there is a pergola. At the end of the pergola, a corner pavilion offers views over the whole of Paris. The restoration of the pergola, the flowerbeds and the rose garden is presently under way. The garden was given statutory historic monument protection in September 2006.
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RAILWAY STATION GARDENS BY THE RODA BROTHERS, THE BIRTH OF A NEW LANDSCAPE FORM IN LATE 19th CENTURY ITALY

The brothers Marcellino and Giuseppe Roda were gardeners to the royal family of Savoy. In 1843, after a study trip through Europe, they were appointed as head and deputy head gardeners at the royal park of Racconigi, near Turin. Here they acquired considerable experience and celebrity, allowing them to create several parks and gardens for private and public clients. Amongst their public commissions feature the new gardens designed around railway stations. These followed the development of the railway network, from Turin to Novara, Piacenza, Cremona, Bologna, Carrara…

A new landscape type thus emerged, one which was adopted in most Italian cities, even the smallest. This was the ‘railway garden’ described by Édouard André in his treatise on the art of gardens. It was a « modern » garden with precise aesthetic characteristics and specific symbolic, social and cultural values. The garden and the railway, the railway passengers and the strollers in the garden were threaded together.
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THE GROTTO OF THE LA BARTHE WOOD

Guy du Faur was a humanist with numerous talents. He was a diplomat, a member of the Parlement, a chancellor of the Queen of Navarre and a gifted writer ; his text Les Quatrains has earned its place in posterity. He was also a lover of nature with tastes and culture that led him to build a « maison à bouteille » in the small La Barthe wood, belonging to the estate of the château of Pibrac. This « bottle house » probably dates from 1550 to 1580. The house was designed according to the « latest fashion » in architectural terms and, more generally, in accordance with the world of art during the 16th century. Inspiration came from the royal court, in particular the château of Fontainebleau, then under construction, the château of Pau, buildings in Italy or other works of architectural vulgarisation of the period, notably Jacques Androuet Du Cerceau’s Les Plus Excellents Bastiments de France. The interior of the building comprised both an artificial grotto and a room set aside for thermal baths. The decoration was apparently close to that of the paintings and woodwork decorating the « Cabinet des Quatrains », which was located in one of the corner towers of the original castle. This architectural ensemble devoted to the pleasures of country life has disappeared today, but its general appearance is known to us from an inventory drawn up in 1676 and a model constructed after some archaeological excavations carried out in 1900. 
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FROM THE PONDS OF VILLE-D’AVRAY 

TO THE FOUNTAINS OF SAINT-CLOUD (17th-18th CENTURIES)


Situated in the waterlogged valley between Versailles and Saint-Cloud, the ponds of Ville-d’Avray were linked up to the park of Saint-Cloud by an aqueduct which was in use from the end of the 17th century. When Philippe d’Orléans, Louis XIV’s brother decided to rebuild the chateau and redesign its park, he turned to Ville-d’Avray for the water for the park’s ornamental basins and fountains. He had a new aqueduct built, leading from the so-called ‘king’s’ fountain, already harnessed by Pierre Monnerot for his garden at Sèvres. But this new aqueduct proved inefficient, not having a sufficient incline. A new reservoir was therefore created upstream, with another aqueduct, running through the village to reach the Grand Reservoir in the park. During the 18th century, the Dukes of the Orléans family took over all the hydraulic resources of Ville-d’Avray, their control being transferred to the State at the time of the French Revolution.
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NEWS

FROM KIOSKS TO CHIP STANDS, SOME REMARKS

ON GARDEN CONCESSIONS

Refreshment bars, kiosks, stands selling ‘gaufres’, garden cafés and restaurants are all part of the landscape in public gardens, whether these are old ones or recent creations. The harmonious integration of these commercial activities, however, is not a simple matter. They are generally concessions let out to the vendors who occupy the buildings, and can often be quite harmful to the presentation of the park and to the conservation of its structures, which are fragile. Makeshift, unauthorised extensions, inadequate furniture, parking spaces installed close to the stand or the café often create a kind of gangrene, even in the most exceptional sites such as the parks at Saint-Cloud, Saint-Germain-en-Laye or the Buttes-Chaumont in Paris. Even long-established brasseries and old cafés, such as the ones designed by Gabriel Davioud during the Second Empire and which present considerable architectural and historic interest, have not escaped this phenomenon of gradual extension, motivated by commercial requirements or stimulated by ice cream manufacturers and other suppliers of cafés and restaurants.

Cafés and stands selling crepes, ‘gaufres’ or ice cream obviously make a contribution to the animation and liveliness of the park. But clearly, when they are installed, it is vital to think carefully about their architectural design, their siting in the park and the size of the concession in order to find the right balance and prevent the visual pollution too often seen.
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X-RAY OF A GARDEN, THE ESTATE OF PORTABERAUD AT MOZAC (PUY-DE-DÔME)
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